Journaling
Hi!  As you read Much Ado About Nothing, you will need to complete regular reading journals.  When I assign a reading journal, this is what I am talking about.
• Journal entries must be typed.  It might be easiest to use columns as I did on the example, but you do not have to do that.  Just make sure you follow the format in order as described below.
• The Critical, Analytical Response and Personal Response should be a well-developed response (10-12 sentences). BUT remember: quality over quantity!  Don’t write a bunch of wimpy, redundant or lame sentences that state the obvious! ( 
• Make sure to include the act, scene and line numbers after the quoted text.

Please use the following format for your entries.

Text: Record the text from the play in this space. Do not use the ellipsis mark (…)  before or after the quote; include the entire quote. If the quote is important enough to comment on, then quote it all. Don’t forget to include the act, scene and line numbers after the quote.

Critical, Analytical Response 
In this space you are to analyze the author's use of language and her narrative techniques that you noted. Consider the following questions (obviously you wouldn’t answer all of them for every entry—these are just suggestions):
· Discuss the language in a specific passage.  How does the diction contribute to the overall tone? Consider connotations. 

· Is there any figurative language?

· How is the personality of a specific character established within a specific passage or stanza? Consider the use of dialogue, foils, and/or actions. 
· What are the key characteristics of the speaker or narrator?

· Setting is often a pivotal factor in the development of them.
· Are there any predominant images/symbols that keep recurring throughout the work? What is the impact of the image/symbol on the overall work?
· Is the passage moving the plot along or establishing a theme?
Personal Response
In the space where you write your personal response, tell how the quote or events surrounding this quote make you feel. Use the pronoun “I” here. You may make connections to your life, to other works of literature that you have read, songs, etc.
Example:

(from Beloved by Tony Morrison)

	Text: Paul D smiled then, remembering the bedding dress. Sethe was thirteen when she came to Sweet Home and already iron eyed. She was a timely present for Mrs. Garner who had lost Baby Suggs to her husband’s high principles. The five Sweet Home men looked at the new girl and decided to let her be. They were young and so sick with the absence of women they had taken to calves. Yet they let the iron eyed girl be, so she could choose in spite of the fact that each one would have beaten the others to mush to have her. It took her a year to choose—a long, tough year of thrashing on pallets eaten up with dreams of her. A year of yearning, when rape seemed the solitary gift of life. The restraint they had exercised possible only because they were Sweet Home men—the ones Mr. Garner bragged about while other farmers shook their heads in warning at the phrase.  “Y’all got boys,” he told them. “Young boys, old boys, picky boys, stroppin boys. Now at Sweet Home, my niggers is men every one of em. Bought em thataway, raised em thataway. Men every one.” (page 10)


	Critical Analysis:

This passage uses flashback as Paul D and Sethe reminisce about life back on Sweet Home. Paul D recalls in his mind and the narrator tells us his thoughts when Sethe came to live at Sweet Home. This use of third person omniscient point-of-view is important for the reader to understand what happens—not only from Paul D’s perspective but from Sethe’s as well. If we only knew Sethe’s thoughts, we would not understand the impact she had when she came to live at Sweet Home. The juxtaposition of these two ideas—the way the slaves at Sweet Home act and their desires—is an interesting manipulation of language by Morrison.
	Response:

I find this passage very intriguing. I know this is a slave narrative—and to write about these men as slaves is to be expected. But the way Morrison suggests that they were more than the stereotypical slave is interesting how she does that. I am not sure what is going on—Mr. Garner seems to take pride in his slaves. I know some white slaveholders valued their slaves, but Mr. Garner seems quite different. I am surprised that Morrison, an African-American writer, would make Mr. Garner a decent human being who likes his slaves. If this book is going to be an indictment of slavery and slaveholders, then I am a bit confused here. I love the way Morrison teases us with details and facts about what happened at Sweet Home. I know the name Sweet Home must be ironic—I mean it was a place of enslavement for Baby Suggs and her children, but it seems so nice and pleasant—almost “sweet,” yet the slaves were not free—so how “sweet”? I think Morrison teases us to want to know more than the typical salve narrative here—we want to know the precise details about this place. What made it good, yet what made it a terrible place also.


